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’KAHPOBOE CBOEOBPA3UE ®AHTACTHUYECKHUX ITPOU3BEJIEHUI
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Examepuna HUKYJIbYA

Benvyxuil cocyoapcmeennwiti ynusepcumem um. Anexy Pycco

Genurile epice si elementele dramatice (comedia dell’ arte) sunt introduse de E.T.A. Hoffmann in textul de baza al
naratiunii. Datoritd acestui procedeu, opera literara primeste un caracter inovator. Multitudinea intercalarilor genurilor,
cum ar fi povestea si mitul, biografia si autobiografia, realul si irealul, permit scriitorului s creeze caractere complexe,
care sunt In cautarea perfectiunii sufletesti si recunoasterea de sine.

The dramatic elements (comedia dell’ arte) and different epic genres were introduced by E.T.A. Hoffmann into the
main narrative text. This method has considerably enriched the artistic possibilities of the writer. The author uses a large
variety of combinations: the fairy tale and myth, biography und autobiography, reality and irreality, which permit the
German representative of late Romanticism to create complex characters, which are on the way to self-consciousness
and self-perfection.

daHTacTHYECKAs JINTEPATypa, OJWH U3 HanOOJIee YUTACMBIX JKaHPOB XyJI0KECTBEHHOW JIUTEPATYPHI 3a
TIOCIIETHAE TOJIbl, 3aXBATHIBAET YNTATENS U TIEPEHOCUT €T0 B JpyTHe, ellle HeM3BeAaHHbIe MUPHI, JaBas B TO-
MOIIHUKY JOHBIHE HEM3BECTHHIE MEXaHU3MBI.

Taxoif mpencTaeT «(paHTacTHKa» B MOHUMAaHWU COBPEMEHHOTO unTaTelns. Ha camom xe nene 3To moHATHE
HaMHOTO IIHpe: OHO OXBaThIBaeT, o ['epo ¢oH BuibnepTy, BCcio IUTEparypy, Jake BRIXOIAIIYIO 32 paMKU
PEUTHO3HO-MH(POTOTHYECKOTO KOHTEKCTA M XapaKTePU3YIOIIYIOCs Peo0IialaHueM UpPeaibHOTO, CIOppealib-
HOTO, YyJIECHOTO, CBEPXBHECTECTBEHHOTO, BOIIIEOHOTO, TAMHCTBEHHOTO, CTPAITHOTO, TPOTECKHOTO, OKKYJIBT-
HOTO, TTOJICO3HATEIHLHOTO, IPU3PAYHOT0, a TAKXKe TaJUTIOIMHAITIHN, BUICHUH 1 CHOB [1]. B npyrux ucToynmnkax
W CKa3Kd, MU(BI, PEIUTHO3HbIE YUCHHS, Pa3IMYHbIC MPOSBICHUS MUCTHKH MPECTABISIOT HEOTHEMIIEMYIO
4acTh (haHTACTHUKHU.

Takum 00pa3oM, C Y4ETOM PACIPOCTPAHEHHOTO MOHUMAaHUSI CTAHOBUTCS OYCBUIHBIM, HACKOJIBKO CHITBHBI
pacxoxaeHus B TpakToBKe «(paHTacTukmy. OOpaTiM BHUMaHHE Ha HanOoJiee CIIOpPHBIE MOMEHTHI pacCMaTpH-
BaeMBIX HaMH OTpeAeNieHuid. TakoBbIM, Ha HAIl B3I, SIBISETCS NPUHAMIEKHOCTh K (PAHTACTHUECKOMY
CKa3K#, MU(a, pETUTHO3HBIX TEKCTOB U JIEMEHTOB MUCTHKH.

B OCHOBY MI/I(i)OJIOI‘I/IT-IeCKI/IX CIOKCTOB BXOJAT paCCKa3bl «O 0OoJKecTBax WM 00KECTBEHHBIX CyuIeCTBax,
B JICHCTBUTENBHOCTh KOTOPBIX HapoJ BepuT» [2]. Bepa JNeKUT M B OCHOBE PEIMTHO3HBIX YYECHUH CaMbIX
Pa3HBIX HampaBiieHHH. Bepa B «cBepXbecTecTBEHHBIE CHIIBI», B bora urpaer BaXHYIO POJib B MUCTHIIH3ME,
WA MUCTHKE.

Hcxons u3 3TOro MOHUMAaHUSI pacCMaTPUBAEMBIX MOHATHM, MPUXOAUM K BbIBOAY, uTo BEPA, sBussch
Ba)KHEHIIIMM KOMIIOHEHTOM «YyACCHOT'0», BO3BOAUT MCCICAYEMBIC ABJICHUA B PAHI' PCAJIBHOCTHU: Bep}IIOIHI/Iﬁ
YEJIOBEK HE MOJBEPraeT COMHEHUIO CYIIECTBOBAHUE CHII, MUPOB, CYIIECTB, HE IMOAAIOIINXCS OOBSICHEHUIO U
CTOSIIINX BBIIIE €TO YPOBHS MIOHUMAaHUS.

WHoit mpencrasnseTcss HaM cka3ka. /i Hee Bepa HE UMEET CTOJb PEIIAoNIero 3HaYeHHs, Kak Jis (op-
MHPOBaHUS MH(OIOTHH, PETUTHO3HBIX AOKTPHH, MUCTEPHHA WA MHCTHYECKHX PHUTYaJlOB, TaK KaK CKa3Ka
OTpa)kaeT «MHPOBO33PEHUE HAPOAA..., €T0 OTHOIIEHHUE K JeHCTBUTEIHHOCTH, €ro 60ph0y 3a HE3aBUCHMOCTb,
ero meutsl 0 Oyaymiem» [3]. CienoBarenbHO, MO 3aBECOM YyJECHOTO W BOJIIEOHOTO B CKa3Ke CKPBITA
00BEKTHUBHAS PEATEHOCTH Meproia (hPOPMUPOBAHUS €€ XyJ0KECTBEHHBIX 00pa30B.

Bo Bcex cimyuasx u3-moj MacKu HppeajbHOro (B CKa3Kax) W TPaHCIEHACHTHOTO (B MHu(]ax, B peluruu, B
MHCTHKE) — Pa3IMYHBIX MPOSBICHUH (PAHTACTHUECKOTO — MPOTIIAIBIBACT PEATBHOCTE. DTOT (PAKT IMO3BOJISCT
HaM YTBEpXKIaThb, YTO CKa3Ka, MI/I(i), PEIUTHUO3HBIC TEKCTBI U TEKCThI MUCTUYCCKOI'0 COACPKaHUA 06pa3y}0T
OTJIMYHYIO TI0 CBOMM OCOOCHHOCTSIM T'PYIIY MPOU3BEICHHMN, JIUIIH HOCSAIIUX (PAHTACTUYCCKUN XapakTep, a
Ha CaMOM JIeJie PaCKPBIBAIOIINX COIHAIbHBIE U3MEHEHHsI, SCTETHUECKUE BO33PEHIIS, T.€. SIBICHUS 0ObEKTHUB-
HOH peaJbHOCTH.
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HuTepec k mogo6HOro pona Tekctam Bozpoauics B koHue X VIII - nadane XIX B. B ['epmannu B nepuon
PomanT3ma. Bo3BpaT K MicTOKaM HEMEILKOH KyJIbTYphl ObLT O0YCIIOBIIEH pa3oyapoBaHUEM “HIMPOKUX 0OIiIe-
CTBEHHBIX KPYTOB B COIMAIBHBIX pe3yibTaTax DpaHIy3ckoil peBosonuu’” [4], a mo3mHee — oOpaIieHneM K
CTapHHE KakK K CPEeICTBY Al 0OpeTeHNS HAIMOHAIBHOTO CaMOCO3HAHHMS.

COopHUKM HEMENKHX HapOAHBIX CKa30k «Jlerckue m cemeitnbie cka3zkm» (,,Kinder- und Hausméirchen™)
u neren] «Hemeuxue mpenanus» (,,Deutsche Sagen”), coOpanHble U 00paboTaHHbIe OpaThiMu SIKOOOM U
Bunbrensmom ['puMM, OATOTOBHIN KyJIBTYPOJIOTHUECKYIO 0a3y IjIsl MHcaTese-pPOMaHTHKOB reiensoepr-
CKOi#1 mikouibl, a Takke ast O.T.A. Todmana.

Ero MHorormimanoBomy (aHTaCTHYECKOMY MHPY HE TPOCTO JaTh OJHO3HadHoe ompeneneHue. C mepBbIX
CTpPaHHUI] CTAHOBUTCSI OYEBUIHOM €T0 TECHAsI CBSI3b CO CKA3KaMH, C PEJIUTUeil, MUCTUKOI 1 Mu(]amu, HO HE C
knaccnueckumu Mudamu pesueit ['penuu n Puma, a Mudamu — naogom ero aBTopckoi ¢aHTa3uu — 0 mpo-
HCXOKACHUH €I11€ HEeU3BECTHBIX YUTATENIO BHE3EMHBIX MHPOB.

Yacto Hemonaatouirecs: 00bICHEHUIO COOBITHS CIOKETHON KaHBBI, 0)KUBJIEHHUE HEOMYLICBICHHBIX MpeEN-
METOB W HaJleJIeHHE UX M JKUBOTHBIX pa3yMoM (T.e. OJHOW M3 BaKHEHIIMX YEJIOBEYECKUX CIIOCOOHOCTE),
B3aUMOJICHCTBHE, TI0 CYTH, (PUKTHUBHBIX IEPCOHAKEH ¢ YepTaMHU XapaKTepa PeaibHO CYIIECTBYIOIIUX JTHYHO-
cTell ¢ He MeHee (PMKTUBHBIMH — MBICISIIIIMU — )KUBOTHBIMH, BHEJPEHHE B CIOKET MPOU3BEICHHUS HOBEHIIINX
JOCTHXKEHUH TEXHUKHU — 3TO JIMIIb HEKOTOPBIE aCIIEKThl TBOPUYECKOTO CTHIIS IIUCATETIS.

Ha3zBaHHbIe >kaHPOBBIE U OOpA3HBIC CIOXKETHBIE MAapaJUrMbl B CBOECH B3aMMOCBS3H (POPMHUPYIOT CBOEOO-
pasnenii dantactudeckuit mup O.T.A. T'opmaHa, B KOTOpOM KakJ0€ AEUCTBUE, KaKIas NETallb SBISAETCA
MPEINOCHUIKOM AJIsl TTOSBIEHUS TOCIEAYIOMNX, Onaroaapst 3ToMy IpOU3BEJCHUE NMPEACTaeT KaK OJHO Hee-
JMMOE 1eJI0e HECMOTPSI Ha Pa3HOXAaPaKTEPHOCTh €r0 COCTABHBIX KOMIIOHEHTOB.

XynoxectBeHnblid mup O.T.A. T'odMaHa pacKpbiBaeT NIMPOKHE BO3MOXKHOCTH ISl MCCIIEIOBAHUS B3aUMO-
JeUCTBUST aOCONIOTHO Pa3HBIX MO CBOMM YKaHPOBBIM M MJCHHBIM OCOOECHHOCTSM TEKCTOB B paMKax OJHOTO
IIPOU3BENICHHUS.

HawnbGonee pasHooOpazHBl B KaHPOBOM IUIaHe cKasku «3omotoi ropmok» (,,Der goldene Topf”),
«llenkyHunk 1 MBIIHUHBI KOpoib» (,,Nussknacker und Méusekonig”), «Kpomka Ilaxec, mo mpo3BaHUIO
Hunnobep» (,,Klein Zaches genannt Zinnober”), kampuuuo «I[Ipunnecca Bpambunnay» (,,Prinzessin Bram-
billa”), a Takxe pomaHsl «Dnekcupsl AbsBonay (,,Die Elexiere des Teufels”) u « KuzHeHHbIe BO33peHHs KOTa
Myppa» (,,Die Lebensansichten des Katers Murr™).

Kaxxmoe u3 HUX BKITIOYAET OJHO WJIM HECKOJBKO TEKCTOB 3MUYECKOro kaHpa. Mud B ckazouHoM oOpam-
JICHUU — HauOoJiee XapaKTepHOEe COUeTaHue JUId TBOpUecTBa mucarend. lIpucyTcTBue 1oOphIX KOJAYHOB U
OTIACHBIX BEbM, X HaBOJIIUE CTPaxX U y>Kac 3aKJIMHAHUS NPUIAIOT CKa3KaM MHUCTUYECKUI OTTEHOK.

OpHO¥ U3 OTJIMYUTENBHBIX YEPT CKA3KHU SABIAETCS BpeMeHHOH (akTop. COOBITHS MPOUCXOASIT B CTAPOAAB-
HUE BPEMEHA, O YeM CBHJIETEIbCTBYET 3aYMH HEMELUKHUX HAapOAHBIX CKa30K, COOpaHHBIX Oparbsmu [ 'pumm:
«B craponaBaue Bpemena...» (,,In den alten Zeiten...”), «Kopomp-nsarymonok» (,,Der Froschkonig”),
«OnnHax el xumd. ..» (,Es war einmal...”), «Panynnens» (,,Rapunzel”), «/laBHO ToMy Hazaf...» (,,Es ist nun
schon lange her...”), «benas 3mes» (,,Die weille Schlange”), «MHoro jer Tomy Hazan...» (,,Vor Zeiten...”),
«HIumoBaM4eK» (,,Dornréschen”).

CKa30uHBIH >KaHpP PEIKO IOCTOBEPEH NpPU OMHMCAHMHM MECTHOCTH, B KOTOPOW pa3BUBAIOTCS COOBITHS.
Ckaska HocUT 00001IaonIHid, BCeOOBEeMITIOINIT XapaKTep, KOTOPBIH JIMIIb B PEIKUX CIydasx MOXKET ObITh
MPUBS3aH K ONPEAETICHHOMY MECTY, MECTHOCTH (KaK, HalpuMep, B «BpeMEHCKUX My3bIKaHTaX»).

CaMo CII0BO «CKa3Ka» CBHICTEIBCTBYET O MPHUCYTCTBHHM TAWHCTBEHHBIX BOJIIECOHUKOB, MarHUECKUX CHII
1 npoTtuBoOOpCTBE NOOpa W 371a, 3aBepuiaroierocs modenoi no0pa U HU3BEepkeHHEM 31a. Heckonbko He-
OOBIYEH B JAHHOM KOHTEKCTE IOJ3ar0JIOBOK CKa3KW O 30J0TOM ropimke: «Cka3ka u3 HOBBIX BpeMeH» (,,Ein
Mirchen aus der neuen Zeit™).

CKpBITHIL B HEM OKCIOMOPOH YKa3bIBae€T Ha JBOWCTBEHHOCTh CIOXeTa cKa3ku. C OIHOW CTOPOHBI, MBI
y3HaeM O CYIECTBOBaHMU 3aragoyHoil CeprneHTHHbI, AeBYyLIKe-3MeHKe ¢ ToyObIMU TJ1a3aMHU, O €€ He MEHee
3araJloyHoM OTIe-nIoKpoBuTene CanamaHape, U3STHAHHOM U3 HAPCTBa ATIaHTHIA; C APYTOH CTOPOHBI, Mepes
HAIIMMH TJla3aMH OTKPHIBACTCS JKU3Hb ropokaH JIpesneHa, UX BpeMsANpenpoBOXKICHHE, HX MEUTHI, TalHbIE
JKEJIaHWsl U YyBCTBA: HAJIeXKbl peructparopa ['eepOpania o MOBHIICHUHU 10 JOJKHOCTH, MBICIH BepoHuku
00 AHcenmbMe, 3aCTONBS ¢ MyHIIEM y KoHpekTopa [laynsmana. Bee 3To co3mgaer ayTeHTHUHYIO aTMochepy
TEX BPEMEH, TEX «HOBBIX BPEMEHY.
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Bo3moxHo, ato O.T.A. ['opMaH BKIaARIBaN B MIOHATHE «HOBBIC BPEMEHA» €III€ W APYTOH CMBICI: BpeMs
CUACTIIMBOM COBMECTHOH >KU3HN AHcenbMa U CepreHTHHbI B ATIaHTHE.

Tax, mocpeCTBOM IMO/[3ar0JIOBKA MHUCATENh MPOBOAUT CBS3YIONIYIO HATh MEXKIY JBYMS MHPaMU: MUPOM
(haHTACTHUKH U pPeaTbHOCTHIO.

[pu Bcelt kaxkymelcs MHOTOIUTAHOBOCTH TIOBECTBOBAHHMS O MEPCOHAXKaX, CBA3aHHBIX C BHE3EMHBIM MHPOM
ATnaHTHABI (CKA309HBIA YPOBEHB), MBI pa3jndaeM B HEM eIe OOuH — MU(DHIECKH YPOBEHb. ApPXHBApHYC
JIunAropcT pacckaspiBacT B KoQeliHe 0 MpOUCXOKICHUU poaa CanamMaHApPOB, HACIEAHUKOM KOTOPOTO OH
siBisieTcs: «M00 s MpOoMCcX0oXy UIMEHHO W3 TOH JTOJIMHBI, U OTHEHHAs JIMIIUS, CTaBIIas IMOJ KOHEI[ Iapullei,
ObLIa MO TTpa- TIpa- mpa- NpadadyIKa, TaK uTo s caM, COOCTBEHHO TOBOpSI, — MpUHID». (,,Denn ich stamme eben
aus jenem Tale her, und die Feuerlilie, die zuletzt als Konigin herrschte, ist meine Ur-ur-ur-ur-GroBmutter,
weshalb ich denn auch eigentlich ein Prinz bin”.) [5].

Mud o6 oraennoit muiuu U roHoue docdope 3aHnMaeT 0cob0e MECTO B CKa3Ke HE TOJIBKO B UICHHOM, HO
1 B OpMaNBEHOM IIJIaHE: C HETO HAYMHAETCS TPEThsl BUTWIINS, UTO €Ile CHIIbHEEe MOJIYEPKUBACT €ro 3HAUUMYIO
poib. Mud, pacckazanHblil apxuBapuycoM JIMHITOpCTOM, — 3TO paccka3 B pacckasze: 3aKOHUUB pa3BIICKaTh
nyOnuKy, apXuBapuyc MOKUAAeT KodelHIo, M paccKa3vuK, 3a KOTOpeIM ckpbiBaercs cam J.T.A. ['odman,
MIPOJI0JKAET CBOE TIOBECTBOBaHME 00 AHCElbMe.

[Momo6HOE coueTanue cka3ku, Mu]a U pacckasza kak cocTapistomux kommonentoB OJJHOI'O npoussene-
HUS OBUTIO HEOOBIYHBIM JJaKe B TIEPUOJT POMAHTHU3Ma, U3BECTHOTO CBOMMH HOBIIIECTBAM.

Anbpmanaxu «CKa3ky JJis CBIHOBEH M jo4epeit 00pa3oBaHHbBIX coclioBuin» 1826-1828 rr. (,,Marchen-Alma-
nache flir Sohne und Tachter gebildeter Stimme”), Hanucanusie B. [aydom, mopaxaroT cBoeoOpasueM u
MHOT000pa3ueM BapHaIliii CKa30uHBIX 00pa30B, MPUBHECCHHBIX U3 apabckux («KapaBam» — ,,.Die Karawane”;
«Aneccannpuiickuii meix u ero pade» — ,,.Der Scheik von Alessandria und seine Sklaven”) n Hemenkux
HapoaHbIX cka3ok («Tpaktup B Llmeccapre» — ,,Das Wirtshaus im Spessart”). Ho u oHu He npencTaBisioT
co0oii Takoro cuMOWMO3a Pa3HOKAHPOBBIX TMPOWM3BEICHUH, CBSI3aHHBIX MEXIY COOON M COCTaBISIOIINX
OJJHO HEPA3PBIBHOE LEJIOE.

BaxHoe 3HaUYeHHE OTBEJECHO SIMYECKHM >KaHpaM: MU}y, cKa3ke u pacckady B kampuauo «llpumHIecca
Bpambuinay (,,Prinzessin Brambilla™). Kak u B «30:10TOM TOpILIKEY, IEHCTBHE HAYMHACTCS B PEATEHOM MUpE.
JeBymka-1Besi, 3aHUMAasICh CBOEH THKEIION U yTOMUTENBHOU IS T71a3 paboTOMH, IpeaeTCs MeuTaM, HaBesH-
HBIM €l JOpOTruM HapsaoM, KOTOPBIM OHa MpUMEpHUJIa, HE CyMeB yJlepxaTbcd. Takol ee yBUIIET MOJOJAO0U
aktep [ knipo, JaBHO B Hee BIIOOJICHHBIN, HO elIe He 0CO3HABILIMM 3TOTO.

[TocrenenHo melicTBUE MEepexoauT B MHONH Mup. Mud o KoposieBcTBe Ypaap-cal, pacCKa3aHHBIA MaroM-
mrapnaranoM YenwoHartu, pasaBuraer nepel] [>KWIbo TpaHHIBI HPUBBIYHOTO: OH HAYMHAET JIBUTAThCS Ha
TpaHu PEATbHOCTH U CKa3KH.

Mud 3anumaet ere Oosiee 3ametTHoe MecTo B «[Ipuniiecce bpamoOwmmie»y. Muduueckue cyiecTsa u nep-
COHXXU CTaHOBSATCS JIEHCTBYIOIIUMH JIMIaMU 0OpaMJIsIoIero Mud MoBeCTBOBaHMS: MpHHLEecca bpamOunna
npuesxaeT B Kopco u ocranaBnmmBaercst Bo nBopiie [lucToiis; ee cBura, cocrosmas u3 HEBUAAHHBIX KUBOT-
HBIX, HAXOSINXCS TIOJ] IPHCMOTPOM HEOOBIYHOTO BHJIA CIYT, pa3MECTHIIACh BO JIBOPIIE, HECTIOCOOHOM BMe-
CTHUTh UX BceX; BonmeOHNK Pydduamonte, npyr YUennoHnaTu, XOTh U HE 4acTO MPEACTAET MEpea YUTATESIIMH
Ha MPOTSHKEHUHU BCETO MPOM3BENIEHUS, HO CBEJCHHUS, MepelaHHble UM (Mud 00 ncTouHUKe Ypaap), HaCTONb-
KO Ba)XHBI JIJIsl PA3BUTHS CIOKETA, YTO MBI IPHYUCIIAEM €T0 K BAXKHEHIIINM JeHCTBYIOIIMM JIMIIaM CKa3KH.

Bce 3TH 371eMeHTHI — HUTH, CBA3BIBAIONINE 00BEKTUBHYIO PEaAbHOCTh B PealbHOCTh MH(]a, CtocoOCTBYIO-
e B3aMMOITPOHUKHOBEHHIO OJHOM PEaNbHOCTH B JIPYTYIO, YTO B KOHEYHOM CUETE BEJIET K WX MyTaHHIIE:
peaslbHOCTh TPUHUMAET 4epThl MU(a, a MA() BOCTIPUHIMAETCS KaK PeaTbHOCTb.

[pucyrcTBre MOOPHIX U 31IBIX BOJIICOHUKOB, MX TAHHCTBEHHBIC HACTABJICHUS, MOMCKH 3aKOJJOBaHHON
MPUHIECCH], yYaCcTUE PAa3yMHBIX )KUBOTHBIX M NITUI] H 0CO0ask MEPCIEKTHBA, OTKPBIBAIOILASCS IO/ BIMSHAEM
BOJIIIIEOHBIX OYKOB, — BCE 3TO MPHUIAET TEKCTY CKa30YHBIN XapakTep.

CpaBHHBas TMPOAHATU3UPOBAHHBIC CKAa3KH, BUIUM UX (hopMaibHOE CXOACTBO. Vcmonb30BaHHe CKa3Ku U
Muda Kak cpelIcTBa As 0TOOpa)KeHUS! HECOBMECTUMOCTH MPHU3EMIICHHOTO MHpa MEIIaH C BO3BBIIICHHBIM
MUpOM (aHTa3uH 0OBEANHSACT CKa3Ky U3 HOBBIX BPEMEH U Kallpuyyo.

I'maBHOe oTnmume kampuauo «[Ipuanecca bpamOuiray, HocsImero, kKak u cka3ka «30J0TOH TOPIIOKY,
CKa30YHO-MH(DOJIOTHUECKIE YEPTHI, 3aKIF0UAETCsl B OOpAICHUN K TPAIUIHAM UTATBIHCKON KOMEIHH MacoK
(comedia dell’ arte). Onu oboraTHaN ero «(pUrypHBI» aHcaMOib, CTPYKTYpy O0Opa3oB MU MOTHBOB H, HE B
MTOCTIETHIOI0 OYepeb, CIOKETHYIO KaHBY.
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AKTepcKas JesiTeNnbHOCTh J[KIIbO MOoApa3yMeBaeT pa3IBOCHUE €ro JIMYHOCTH: C OJHON CTOPOHBI, OH —
OeIHBII MOJOAOH YeNOBEK C KpacuBOW BHELIHOCTHIO; C JPYroi CTOPOHBI, OH — aKTep, UCTIOIHSIOMUN POJb
MOOOBHUKA, THOOMMIIA XKEeHITUH. FIMEHHO 3TO OCTOSHHOE pa3BOSHHE TIOATOTOBHIIO €r0 K TpaBJie O MPHUE3e
npuHLIecCH bpamMOWIIIBl M UCTOpUM ee HecHacTHi.

MHOrO4YHCIIEHHbIE NEPEKUBAHUS, NETANbHO OMHCAHHBIE ABTOPOM, IIOMOTAlOT NepcoHaxaMm, JKuiabo u
JlxaunHTe, 0TKa3aBIIMCh OT CBOUX MPUBBIYHBIX «S1», IOHATH M OOPECTH HACTOSIINX «CeOs».

Brauase 3To Obl1 myTh Yepe3 TepHUH: UId J[Kuiap0 3To OblIa yepeaa Heyaad, JIMIIb HHOTAA MPEepPhIBAIO-
masics mogbaapuanusamMu Yennonatu. M mummb Korfa myTh CaMOIIO3HAHUS OBLT MpoiineH JKIibo 10 KOHIIA,
OH HaXOJWT TpuHIleccY bpaMOmmty B niie J[>kKadnHTHI, TaBHO YKE JTFOOMMON HM.

OO0pa3bl U cUTyallul KOMEINU MAacOK BO3BPAIAIOT YMTATENS Ha HECKOJIBKO BEKOB Ha3a/l, B MIOXY UTAaJIbsH-
ckoro Bo3poxkneHus; He cnydaiiHO AelicTBue Kampuuyo npoucxoaut B Kopco. JKusnepanocTHeie, a mopoit
Y TPYCTHBIE KapHABaJbHBIE CUTYallMd B COYETAaHUH C MHU(POM ¥ CKa3KOH B 3HAUMTEIILHOW Mepe OTINYaoT
«[Ipunneccy bpamOummy» oT «30710TOro ropiKa» ¢ ero yrpioMoi, mogyac rHeTyieil atmocepoii, HeCMOTPsI
Ha UPOHUYHBIEC 3aMEUYAHUSI PACCKA3ZUHKA.

Ocoboe MecTo B psily 3TUX MPOU3BENECHUI MOXHO OTBECTH pacckasy «Pa3boiinukm» (,,Die Rduber”). Bee
COOBITHS, pacCKa3aHHBIE aBTOPOM, HE CKpBIBAIOT 3JeMEeHTOB (aHTacTUKu. OHH HOCAT HECKOIBKO
MpO3anyvecKuid, MHOTa Jake TPUBUAJILHBIN XapakTep. J[Boe Apy3eil, myTemniecTBys 1o boremun, nmomnanarmT B
cTapuHHOE uMeHue rpada Makcumunnana GoH C. M CTaHOBSATCS CBHAECTEISIMU Pa3bIrPhIBAIOILEIiCS TaM Tpa-
renuu, cxonHoi ¢ onucanHoit @.1lunmepom B ero Tparemuu «Pa300iHUKI». DTO CXOICTBO M MOCITYKUIO
npuduHOi Toro, uTo O.T.A. ['opMaH Ha3Ban cBOE MPOHU3BECHHE 110 IPUMEPY BEITUKOTO MPEANISCTBCHHUKA.

WHTepTexcTyanbHbIe CBA3M MEXAY ABYMS Ha3BaHHBIMH IPOU3BEACHUSAMHU oueBUAHBL. Ho pacckas Hemel-
KOT'O POMaHTHKa ObLI OBI JIIIIH IJIArHaToM, Komuei, nepeckazoM apambl @.11umiepa B mpo3andeckoit popme,
ecnu Obl He HOBILIeCTBa, MpuBHeceHHBIE D.T.A. ['opMaHOM B CBOIO BEPCHIO TEKCTA.

Cronp BaxHbIN 1151 PoMaHTH3Ma MOTHB «(aHTa3um» CTAaHOBUTHCS ABHXKYIIEH cuioi B «Pa30oitHMKax»
HEMEIIKOTO Tpo3anka. JlyX MHUHYBIINX BEKOB, OCTaBUBIIHX CBOIl CJell Ha 3aMKe, THETyIIas aTMocdepa, ma-
pUBIIIAas B HEM M BBI3BIBAIONIASA MMONO3peHUs (urypa ciayru [laHuens, cOCTOSIIET0 HA MPOTSHKEHUH MHOTUX
JIeT Ha ciyx0e y rpada, pacnaauig u 6e3 Toro OypHyo (haHTa3MI0 MyTEIECTBYIOIUX Apy3el. IMeHHO daH-
Ta3usl TIO3BOJIIIA UM YJIIOBUTH CXOJICTBO MEXIy cOObITUsIMU B «Pazboiinukax» @. llunnepa u KoHPIUKTaMH,
Ha3peBaOIMUMH B 3amKke. [lonTankuBaeMble K IEHCTBHIO Bce TOH ke (DaHTa3meil, OHM COOOIIA0T O CBOHMX
norankax rpady Makcumunuany ¢GoH C., 4eM U ITOBOJAT U 0€3 TOro HanpsDKEHHBIE ceMelHbIe TPOTUBOpE-
YHs 70 arores, a 3aTeM [0 UX Tparundeckoi pas3ss3ku. TakuMm oOpa3oM, IMEHHO (haHTa3us SBISETCS TTIaBHON
JIEHCTBYIOIIEH CHIION, KOTOpast MO0y KIAeT, MOATAIKIBACT K YHEPTUIHBIM MTOCTYIIKAM.

Tonpko Omaromapsi ee 3HAYMMOM PO JaHHBIA PaccKa3 BBIXOAUT U3 C(epbl OBITOBOTO TTOBECTBOBAHUA U
CTaBUT €r0 Ha OJJMH YPOBEHB C IPYTHUMH MIPOU3BEICHUSIMH, B KOTOPHIX ()aHTACTUIECKOE HAaualo BHIPAKEHO B
0oJiee CUITBHOM CTETICHH.

Xyo)KECTBEHHBIH TPHEM COUYETaHUsS pa3HOoOOpasHbIX THIOB xaHpoB O.T.A. ['odman mpumeHst u B
CBOHMX KPYITHBIX IMPOM3BENCHUAX. B 0CHOBY pomaHa «Onekcupsl catausl» (,,Die Elixiere des Teufels”) moio-
JKEH paccka3 o KH3HEHHOM ITyTH MoHaxa Menapna, uTto o0pa3yer ero riaBHyIO CIOKETHYIO JIMHUIO. 3TOKITO-
YeHHUs. MOHaxa MPHUBOJAT €ro K CTOJIKHOBEHHUIO C JIPYTHMH MEPCOHAKaMH, OTUETrO CIO)KETHAs KaHBa YCJIOXK-
HSIETCS U CTAaHOBUTCS Bce Oosee 3amyTaHHOW. Bo BTOpoil wacTh pomaHa MOBECTBOBATENlb, MOHAX OpZCHA
KanyuunoB, npunaraer mepecka3 OJHOTO IPEBHEr0 INEpraMeHTa, COACPMKAIIET0 IeHEAJIOrH4yecKoe APEBO
pola, YbMM POAOHAYAILHUKOM ObUT ChIH KHsI38 (oH I1. TexcT pykonucu noguepKuBaeT NpodIeMaTuky Ipo-
W3BEJIEHHUS: CTOJIKHOBEHHE W €IWHOOOPCTBO S3bIUECTBA, MOIICPKHBAEMOIO CHJIAMH TBMBI, C XpUCTHAH-
CTBOM, B YAaCTHOCTH, C KyJbTOM CBSITBIX, IPONOBEAYEMBIM KaTOJIWYECKON LEPKOBBIO. JlereHma o cBATOM
AHTOHMW M WCKYIICHHU €T0 NbSBOJIOM, paccka3zaHHas MoHaxy Menapay Oparom Kupmiom, cocraBiser
TEMaTHYECKYI0 U UAECHHYIO HalpaBI€HHOCTb pOMaHa.

[MocTpoeHne poMaHa COOTBETCTBYET JTallaM CTAHOBJICHHUS XapakTepa MOHAaXa: MPHOOLICHUE ero K TauH-
CTBaM KaTOJIMLIA3Ma B JETCTBE, €0 NOCIEAYIOIIee OTPEUCHUE OT HUX U CKUTAaHUS B MHUPY, BO3BPAT K pEiu-
THO3HBIM LEHHOCTSIM C KOPBICTHBIMU LEJSIMU U €r0 CMEPTh, «KOPOHYIOLIAS» €r0 OKOHYATEIbHOE U UCKPEH-
Hee o0pallleHue K Bepe, CBA3aHHOE I Hero ¢ 00pa3oM cBaToi Pozanuu.

B nanpreiimem tBopuectBe D.T.A. ['ohmana Tema Bepsl u Oe3BepHs OOJBINE HE HAXOAWIIA CTOJb SIPKOTO
BBIPKEHHUSI, KaK B 3TOM TIEPBOM ero poMaHe. B Gojee mo3mHMX mpou3BeeHUsIX Bepa B bora momyuuna npy-
ryto ¢opMmy: ee CMEHIIH MU, MUpP CKa3KH, MUpP (paHTa3uu, CIMBAIOLINECS BOSAUHO C MUPOM PEabHOCTH.
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Poman «OnuKCHpBI caTaHbD» ChITpall BaxHYyI0 poib 11t pazButug . T.A. ['opmana kak nucarens. buorpa-
¢ust Monaxa Menapaa mociykKuiia HCTOKOM poMaHa «OKu3HeHHbIe Bo33peHus kota Myppa» (,,Lebensansichten
des Katers Murr”). [lucaTtens BCIo XH3Hb 3aHMMaJl o0pa3 My3bIKaHTa — Medtarelns Kpeficiaepa, ero ku3He-
onucaHue ¢pparMeHTapHO AOIIIO J0 YUTATeNs, Onaroaaps Koty Myppy, HCIOIb30BaBIIEMy €ro Kak MaTepHal
JUIsl YBEKOBEUMBAHUS CBOEH Onorpaduu.

Uponwus, ckBo3simas B HA3BaHUH POMaHa, MPOCIECKUBAETCS KaK B YacTH, IOBECTBYIOIIEH O KameabMen-
crepe Kpeiicnepe, Tak u B 6norpadum kora Myppa. ItaBHbIe TIepexonbl OT apToonorpaduu Myppa K Ku3He-
onucanuio Kpeiiciepa oTCyTCTBYIOT: KaKIblil (hparMeHT U3 KM3HH OJHOTO WM JIPYroro IVIaBHOTO IEepCo-
Ha)Xka OTJIEJICH OT MpenbIayInero u adbzameM u BBoHOU (ppazoit «Mypp npomomkaet» (,,Murr fahrt fort”) wm
«MakynatypHbrit et (,,Makulatur-Blatt™).

Peskue mepexoapl OT 0THOTO kKaHpa (aBToOHOTpadun) K qpyroMy — OHorpaduu cuiibHee TOAYEPKUBAIOT
Pa3HHIly MEXy BO3BBILIEHHON HATYpOW My3bIKaHTa M (DUIMCTEPCKUM CKJIaloM yMa KoTa-puiocoda u cBoe-
00pa3HO MPOTHBOIOCTABIISIIOT UX.

Unetinbiit 3ampicen O.T.A. Todmana oOycrnoBnuBaer GopMy U )KaHPOBYIO CTPYKTYpy pomana. OHH, B
CBOIO 0Yepelib, IOMOTAIOT PACKPBITh MPOTHBOMOJIOKHOCTh OMMCHIBAEMBIX 00pa30B, a BMECTE C HUMH H Lie-
JIBIX TPYIIL: JIIOAEH UCKYCCTBA, My3bIKAaHTOB, IIMCATENCH, HE MOJUMUHSIOIUXCS B CBOEM TBOPUECTBE 3aKOHAM
PSLIOBBIX OFOPTEpPOB M UX AHTUIIOJOB — OOBIBATENCH, IPU3EMIICHHBIX B CBOMX CTPEMJICHUSX U JKEJIaHUAX.

% sk ok

DIu4ecKue jKaHphl, a TaKKe ApamaTruueckue meMeHThl (comedia dell’ arte), npusHecennsie J.T.A. Tod-
MaHOM B OCHOBHOW TEKCT MOBECTBOBAHHWS, HAMHOTO PACIHIMPHIN €r0 XyI0KECCTBCHHBIC BO3MOXKHOCTH.
MHoroobpa3zue KOMOMHAITM: cKa3ka u MU}, Onorpadus U aBToOHorpadus, peaaTbHOCTh U UPPEaTLHOCTD —
MTO3BOJIMJIO MHCATEII0 CO3JIaTh CIOXKHbBIC, KOMIUIEKCHBIC 00pa3bl, KOTOPHIC BOILIONICHBI HA UX ITYTH K CaMO-
CO3HAHHIO U CAMOCOBEPIIICHCTBOBAHHIO.
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